
 



Introduction

The present book assembles a series o f  new  studies on the transm ission o f  artistic 
patterns in late m edieval m anuscript illum ination north and south the A lps, a means 
o f artistic production that has played an essential role throughout the M iddle Ages. 
Despite a constantly changing and developing process o f  production the recourse 
on o lder works o f  art, the reproduction, variation and adaptation o f artistic patterns 
shaped the m ethods o f  work o f  m edieval scribes and illum inators. A rt h isto ry always 
had a particu lar interest in  the study o f  artistic transm ission and concepts o f  p icto­
rial traditions in order to outline artistic developm ents, regional particularities and 
even individual biographies. But even the m ost elaborate works o f  art can never be 
sufficiently understood in their h istoric context when separated from the h istory o f 
their motifs.

This book assembles individual case studies delivered at the conference “Re­
inventing Traditions –  On the Transm ission o f A rtistic Patterns in Late M edieval 
M anuscript Illum ination” held at the G em äldegalerie Berlin and the Freie Univer­
sität in  Berlin o n ju n e  8– 10, 2012. It was generously supported by the Fritz Thyssen 
Foundation, Cologne. The idea for the conference developed from m any discussions 
in the lively environm ent o f Prof. Eberhard König’s chair o f Late M edieval and Ear­
ly  M odern A rt H istory at the Freie Universität Berlin. The conference coincided w ith 
the exhibition “Die Kunst der Beschreibung. H andschriften aus fün f Jahrhunderten 
kom m entiert von E berhard König: Eine Faksim ile-Ausstellung” at the University 
L ibrary o f  the Freie Universität.1 The exhibition m ay paradigm atically stand for this 
volum e’s goal: every single m anuscript opens another chapter and it is precisely this 
plurality, which can help us to further diversify our perception and our understanding 
o f processes o f transm ission.

The contributions are divided into five sections, each o f  them  focusing on one 
particu lar aspect in the study o f  artistic patterns. The first section is dedicated to the 
transm ission o f  p ictorial cycles that are transform ed both by in tellectual cultures and 
stylistic developm ent throughout time. Bertrand Cosnet studies the iconography o f 
the virtues in Italian manuscripts in the French Somm e le roi, show ing the particular 
artistic and in tellectual influence o f  the Italian tradition on the illum inated cycle. 
Sandrine Pagenot concentrates in her paper on the progressive change and stylistic 
developm ent in the p ictorial cycle o f  the L ivre des deduis, a French hunting treatise.

1 For an overview on the exhibited facsimiles, see ex. cat. Die Kunst der Beschreibung. Handschrif­
ten aus fü n f Jahrhunderten kommentiert von Eberhard König. Eine Faksimile-Ausstellung, ed. byjoris 
C. Heyder, Christine Seidel and Caroline Zöhl, Berlin, 2012.
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The role played by the demands o f  the m anuscript layout and secondary decora­
tion in relation to the transm ission o f  artistic models is investigated in the contribu­
tions in the fo llow ing section. Decorative patterns in charter decoration that share 
the same motifs as m anuscript decorations are the center o f N atasa Kavčič’s study. 
G em m a Avenoza and M arion Coderch investigate the reuse o f  com positional pat­
terns throughout several editions o f  Castilian bible translations. K atja M onier exam ­
ines in her paper the approach o f the M aster o f Spencer 6 to create a locally specified 
iconography by the transform ation o f a standardized pattern in accordance w ith the 
text. M aria Ferroni studies the developm ent o f  Sano di P ietro’s h istoriated initials in 
relation to both the requirem ents o f the m anuscript layout and the inspiration drawn 
from m onum ental wall paintings. All  four contributions focus on different aspects 
o f interdependencies between the textual traditions and im ages or decorations as a 
reaction to either the content itse lf or its appearance w ithin the book as a specific 
v isual reference.

The use o f workshop models as w ell as local and transregional transm ission of 
artistic patterns are analyzed w ithin examples o f  French late m edieval m anuscripts 
between the time o f  Jean  Fouquet and the 1520s workshop. Sam uel Gras shapes 
the new  artistic personality o f the M aster o f  Jeanne de France out o f  a hitherto 
little defined group o f  m anuscripts in  the entourage o f  Jean  Fouquet, focusing on 
the exchange o f  artistic models between d ifferent m asters, am ong them the M aster 
o f Christophe de Cham pagne, whom  he identified w ith the Touronese illum ina­
tor Guillaum e Piqueau. The court painter Jean  Bourdichon who worked for three 
French kings and his collaboration w ith his contem poraries is the center o f N icholas 
H erm an’s study. B y retracing the use o f  com positional models w ithin the so-called 
1520s workshop, E lizabeth L ’Estrange strengthens the inclusion o f  a little known 
m anuscript in Liège into the group o f Anvers and Parisian artists active in Paris in 
the first h a lf  o f  the 16th century.

The volum e is supplem ented by studies on itinerant artists and the transform a­
tion o f their artistic repertoire through the contact w ith new  artistic environments. 
Frédéric E lsig presents the case o f Antoine de Lonhy, a French painter-illum inator 
who worked in Burgundy, Toulouse, N orthern Spain and Savoy. The case o f  the 
M aster o f  the della Rovere M issals studied by Valérie G uéant, a French illum inator 
w orking in Tours and in Rome, reveals the influence o f  Roman fresco painting on 
the work o f the painter. In term ediary m odel sheets are likely to have played an im ­
portant role in  the integration o f  m onum ental designs into m anuscript illum ination, 
as M arion H eisterberg examines in her contribution on the passion cycle o f  the mar- 
tyro logy o f  the Cini Foundation in Venice. The influence on decorative patterns used 
to illum inate liturgical m anuscripts, thus the transm ission o f  patterns o f illum ination 
into large-scale painting and vice versa, belongs to a still largely unexplored field o f 
research and the study by N atasa Golob on Slovenian church ceilings and their artis­
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tic relation to m anuscript decoration at the end o f  the M iddle Ages is a particularly 
revealing contribution.

The last section is dedicated to books o f hours in particu lar and the adaptation 
o f diverse artistic patterns into this very particu lar type o f  late m edieval book that 
offered, m uch more than one m ight expect, various possibilities for experim ental 
layout designs and p ictorial models borrowed from different media. In the high ly 
personalized m anuscript o f  Lodewijk van Boghem , architect o f  the duchess M ar­
garet o f  A ustria in Brou, Laurence Rivière-C iavaldini studies the influence o f  van 
Boghem ’s own architectural designs on the decoration o f  his book o f  hours. That 
particularly the new ly invented and w idely dispersed prints were also an im portant 
source o f inspiration for m edieval illum inators is shown by Brigitte Roux who retrac­
es the influence o f  D urer’s prints on the m iniatures in the book o f hours o f  Philibert 
de V iry  produced in Lyons.
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