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Introductory Remarks

$W)DFH9DOXH %H\RQGcomprises papers that were delivered at international conferences over a course of about 10 years. Although the particular contributions
were all guided by an interest in Visual Culture, the single papers were created in
response to particular conference themes. Hence, the contexts in which they were
GHOLYHUHGZHUHKLJKO\GLYHUVLHGDQGVRPHWLPHVZLGHO\DSDUWFRQFHUQLQJWKHLUGLVFLSOLQHV2QWKHVHJURXQGVLWVHHPHGDGLௗFXOWLIQRWLPSRVVLEOHWDVNWROHJLWLPL]H
WKHFRH[LVWHQFHRIWKHVHWH[WVLQRQHERRN,QWHUHVWLQJO\WKRXJKLQKLQGVLJKWDQG
while revising these conference papers, it turned out that there were a few recurring themes governing this text production. This came as a surprising insight and
seemed to sustain the thesis that all our intellectual activities circle around certain
themes that are of particular relevance to us as writers and researchers. We are obYLRXVO\SURQHWRWDNLQJXSFHUWDLQFKDOOHQJHVWLPHDQGDJDLQ(YHQLIZHDUHQRW
IXOO\DZDUHRIWKLVIDVFLQDWLRQRUDEOHWRDFFRXQWIRULWLQDUDWLRQDOZD\VSHFLF
key topics seem to retain their potential to fuel our research interests over years.
,QWKHIROORZLQJ,ZRXOGOLNHWRGHOLQHDWHVRPHRIWKHWUDLWVWKDWVHHPWRJRYHUQ
my intellectual inquisitiveness. As the chapter Conscious and Semi-Conscious States
RI WKH &DPHUD &RPPHQWV RQ D +LVWRU\ RI 3KRWRJUDSKLF 3DUDSUD[HV LQGLFDWHV , DP
deeply fascinated with photographic lapses, failures, and unintended results of the
photographic process. The investigation deals with a kind of early snapshot photography practiced by the Scottish photographer James Craig Annan. At a time
when his fellow photographers worked in a Pictorialist manner trying to tame the
unruly new medium and subject it to the principles of classical picture making,
Craig Annan loosened this tight regime of well calculated photographic output.
,QVWHDGRIPHDVXULQJWKHSKRWRJUDSKLFLPDJHE\SHUIHFWO\FRPSRVHGSDLQWLQJVKH
at a certain point in his career, freed himself from these constraints and embarked
on the recording of fugitive moments, chance constellations, and the unforeseeable. Along with this new direction came an interest in photographic imperfecWLRQQRQMXVWLDEOHGHWDLOVDQGWHFKQLFDODZVWKDWUHVXOWHGIURPDODFNRIFRQWURODQGUHQXQFLDWLRQRIFODVVLFDODXWKRUVKLS,WZDVWKLVVHQVHRIULVNDQGFXULRVLW\
that prompted his investigation into the photo camera´s potential for deviations
from the classical pictorial codes. People like Craig Annan understood that the
medium´s unique sources of aberration would generate unfamiliar images of reality.
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The chapter 8QHGLWHG*ODPRU7KH9LHQQD2SHUD%DOODQG,WV5HQGLWLRQE\1HWZRUN
Cameras deals with a type of observation camera aesthetic that radicalizes Craig
$QQDQvVDWWHPSWWRJLYHIUHHUHLJQWRWKHFDPHUDLQDPXFKIXUWKHUZD\)RUKLV
project Vienna 00,;, Jules Spinatsch, a Swiss artist, delegated the photographic
process of recording the annual Vienna Opera Ball to observation cameras. The interactive digital network cameras installed on the premises of the Vienna opera were
SURJUDPPHGWRFKURQLFOHWKHHQWLUHEDOOIURPLWVVWDUWDWSPWRLWVHQGDW
in the morning. Consequently, the ball reality presented by Spinatsch has very little
in common with the carefully staged images of this prestigious societal event. The
rotating network cameras delivered a splintered, torn up, and disintegrated version
of the ball, which makes it hard to form a cognitive model of the space where the
event took place. Due to the logic of the set-up, the cameras recorded everything
that got caught in their shifting frames, PDNLQJQRGLHUHQFHEHWZHHQVWDWHO\FROumns and a crumpled tissue in a hidden corner. A close reading of Spinatsch´s
project will deal with the problematic aspects, but also the anarchic wit of these
surveillance camera images. Above all, it will focus on the impact of this automatized recording on the depiction of the ball goers whose unfavorable rendering
seems to result from a lack of proper framing and careful staging of their personas.
Jules Spinatsch´s Vienna Opera Ball project has strong media analytical traits. The
same holds true for Thomas Struth´s and Maria Hahnenkamp´s works, which are
the subjects of analysis in the chapter on %ORFNHG9LHZDQG,PSHGHG9LVLRQ,QKLV
early street photography, Struth is much more than a chronicler of urban space
scenarios, but rather designs a setting that allows for a meticulous investigation
RIWKHQDWXUHRIWKHSKRWRJUDSKLFPHGLXP$OOWKHVHSKRWRJUDSKVIURPWKHV
DQGVIROORZDVWURQJSHUVSHFWLYDORUGHUDQGSOD\ZLWKLWVLQKHUHQWSURPLVHRID
potentially unlimited extension of space. At the same time, the photos are taken
in such a way that they block the view and put a clear limit on the invasive gaze.
The viewer´s gaze slams into walls, runs up against major obstacles like building
EORFNVRUQGVLWVHOILQDGHDGHQGVLWXDWLRQ,QWKLVZD\6WUXWKWUDSVWKHSURWUXGLQJJD]HEULQJVLWVH[SDQVLRQWRDKDOWDQGE\GRLQJVRRHUVWKHSRVVLELOLW\ WR UHHFW XSRQ WKH FRQGLWLRQV RI SKRWRJUDSKLF SURGXFWLRQ DQG SHUFHSWLRQ
Maria Hahnenkamp has a strong feminist agenda and her highly conceptual artistic
approach concerns the gendered nature of the gaze. The fragmented female bodies
RIKHU֥WZRZRPHQ֦VHULHVVHHPWRIRUPDQLQVXUPRXQWDEOHEDUULHULQWKHIRUHground of the photos and draw the attention to a long tradition of sexualized use
of the pictorial space. Her adamant red guards deny entry, reject intrusion, ward
RWKHJD]HDQGPRVWQRWDEO\FRQIURQWWKHYLHZHUVZLWKWKHLUVFRSLFGHVLUHVWKDW
thrive on the idea that even hidden and forbidden things will be revealed to them.
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$QRWKHUUHFXUULQJIDVFLQDWLRQWKDWFDQEHLGHQWLHGFRQFHUQVWKHXVHRIFORVHXSV
of faces in particular forms of visual communication. The chapter Death Can Wait
deals with the PR campaigns of two Austrian institutions, namely a hospice and a
nursing home. The analysis covers a period of about 10 years (2002 – 2012), during
which both of these institutions tried to promote their cause in the public and create awareness about new forms of aging and dying in post-industrial societies. The
campaign posters displayed on billboards, rolling boards, or in the print media were
powerful and disconcerting and made heavy use of close-ups of aged faces. These
photos of wrinkled faces, sagging skin and age spots seemed to zoom in on an underrepresented or shunned bodily and social reality. My point will be that in the light
RI(PPDQXHO/HYLQDVvHWKLFVWKHYLVXDOVWUDWHJLHVRIWKHVHFDPSDLJQVWDNHRQDSDUticular meaning and prove to be especially powerful. The frontal views of aged faces
ZLWKSDUWLFXODUDWWHQWLRQWRWKHLUH\HVVLPXODWHZKDW/HYLQDVGHQHGDVWKHRULJLQDO
HQFRXQWHUZLWKWKHRWKHUDQGVHHPWREHPXFKPRUHHௗFLHQWWKDQWKHFRPPRQ
photos of old people being taken care of by nursing personnel. Attention will also
be given to those campaigns that emphasized the compatibility of old age and fun,
as well as to others trying to picture the heart-rending irreversibility of a lifetime.
Print and online magazines often work with close-ups of prominent faces. By
repeatedly promoting and circulating particular versions of prominent faces,
they enhance the process of the iconization of these images. One could say that
DFRQVLGHUDEOHDPRXQWRILQSXWLVQHHGHGWRUPO\URRWFHUWDLQIDFLDOIHDWXUHVLQ
WKHSXEOLFvVPLQGDQGWRPDNHWKHPHDVLO\LGHQWLDEOH3DUDGR[LFDOO\WKHHQHUgy invested in building up and establishing recognizable traits can morph into
its opposite and result in a deconstruction of these familiar images. The chapter
'HQLJUDWLYH 9LHZV 2Q WKH 'HFRQVWUXFWLRQ RI 9LVDJHV LQ 3ULQW 0HGLD RHUV DQ H[planation of these negative dynamics by referring to Georges Bataille´s underVWDQGLQJRIHQHUJHWLFSURFHVVHV,QLWVXQERXQGVWDWHWKLVSRWHQWLDOFDQWXUQLQWR
waste, loss, and destruction. The investigation itself focuses on two cover pictures
RI WKH $XVWULDQ QHZV PDJD]LQH ֥SURO֦ IURP  7KH KLJKO\ XQIDYRUable close-up of George W. Bush´s face denies any claim to authority and adds
a visual dimension to an overall critical article about him. With such denigrative views of well-known people, the forces at play are ruthless and disproportional in their will to dismantle prominence. According to the cultural philosoSKHU7KRPDV0DFKR  HQODUJHGIDFHVWKDWDUHSUHVHQWHGDVGLVVHFWHGIURP
the rest of the body are automatically prone to assault and deconstruction. On
these occasions, media practices seem to turn against their own products. A corresponding cover page of the +HUDOG7ULEXQHSUHVHQWLQJDQLPDJHRI֥GLUW\֦*HRUJH
Clooney shall demonstrate that media professionals like Clooney can occasionally
turn the demontage of their glamorous persona into an interesting performance.
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Three of the nine chapters of this publication are based on photo books. The
contemporary photo book is a fascinating genre and much closer to artists´
ERRNVWKDQWRWKHFODVVLFDOFRHHWDEOHERRNZLWKLWVFRPSLODWLRQRIJORVV\SKRtographs under a particular heading. Prize-winning books like Jules Spinatsch´s
volumes on the Vienna Opera Ball are highly ambitious in terms of their layRXWDQGSXVKWKHOLPLWVRILQQRYDWLYHERRNGHVLJQ)RUWKHODVWWR\HDUV
these kinds of publications have become collectibles whose value sometimes increases considerably over relatively short periods of time (Schaden, 2010). Photo books featuring the works of already famous or emerging photographers allow small pocket buyers to own works of their favorite photographers without
having to pay the much higher prices for prints on the art market. The chapter
/RVW LQ 3OHDVXUH 0DG -R\ LQ ,PDJHV RI <RXWK &XOWXUH draws its material of investigation from Be Happy!, a photo book by a young Russian photographer, and
Paul Kwiatkowski´s $QG(YHU\'D\:DV2YHUFDVW, an illustrated novel about his
youth in California. Both books feature disconcerting and bewildering images of
\RXWKH[SHULPHQWLQJZLWKDOWHUQDWLYHOLIHVW\OHV,WJRHVZLWKRXWVD\LQJWKDWIRUPV
RIH[FHVVDQGLQLFWLRQVRIWDERRVFDOOIRUDW\SHRIDHVWKHWLFWKDWDOVRGHYLDWHVIURP
the norm. Norbert Pfaller´s (2000) psychoanalytical approach to cultural pheQRPHQDDQGLQSDUWLFXODUKLVFRQFHSWRI֥LQWHUSDVVLYLW\֦VKDOOSURYLGHDNH\IRU
WKHDQDO\VLVRIWKHSURYRFDWLRQRIWKHROLPLWVMR\VRIWKH\RXQJSURWDJRQLVWV
LHC, the photo book on the construction and set-up of the Large Hadron Collider
DW&(51WKH(XURSHDQ2UJDQL]DWLRQIRU1XFOHDU5HVHDUFKLVDPDVVLYHHODERUDWH
and representative publication that bears the closest resemblance to a classical photo
book. The photographs by Peter Ginter, which are the output of a documentation that went on for 10 years, give a thorough and multifaceted impression of the
ZRUOGvVODUJHVWSDUWLFOHDFFHOHUDWRU)LWWLQJLWVVFLHQWLFVXEMHFWWKHERRNSURYLGHVD
comprehensive and systematic coverage of it topic. Unlike the photo books by Kwiatkowski and Samolet, which follow a rather casual aesthetic, the LHC images were
all subjected to a careful post-production process and attest to the latest standards in
WKLVHOG7KHWH[WThe BeastZLOOFRQFHQWUDWHRQWKHHHFWRIWKHVHGLJLWDOLPSURYHPHQWVRQWKHUHSUHVHQWDWLRQRIWKHDFWLYLWLHVDW&(510\SRLQWZLOOEHWKDWWKHVH
light-enhanced photographs featuring glowing and shiny technology generate an
DOPRVWHVFKDWRORJLFDOGLPHQVLRQLQZKLFKWKHSURFHVVHVDW&(51DUHSHUFHLYHG'XH
to their digital upgrading, scientists mutate into spiritual leaders who pursue their
activities in environments bathed in light. The rhetoric promoting this enlightened
ZRUOGRIVFLHQWLFDPELWLRQDQGKHURLFVWUXJJOHLVK\PQDOLQWRQHDQGWKHWHFKnology discourse featured in LHC heavily dependent on overpowering images.
9LVXDOQDUUDWLYHVDQGWKHLUFRQVWUXFWLRQRIUHDOLWLHVDUHGHQLWHO\RQHRIWKHWKUHDGV
UXQQLQJWKURXJKWKLVORRVHFRPELQDWLRQRIWH[WV7KH&(51YLVXDOVWHOODVXFFHVV
VWRU\RIVFLHQWLFDQGWHFKQRORJLFDODGYDQFHPHQW,WLVDVWRU\RIJUHDWDPELWLRQ
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dedication, and impressive results conveyed in a rhetoric that allows for no doubts,
questions, or backtalk. On the other hand, Samolet´s and Kwiatkowski´s stories
do not seek viewer approval, and hope to retain their repulsive tone. The chapter
'UHVVHGWR6XࣽHUDQG5HGHHP deals with another grand narrative, namely the biblical
story of Jesus and its appropriation in contemporary art photography. There is a
long tradition of reviving these religious themes in painting, but the corresponding
investigation in this volume wants to take a closer look at interesting photographic
attempts to re-enact or stage these key narratives of Christian culture. Whereas
WKFHQWXU\SKRWRJUDSKHUVOLNH)+ROODQG'D\WULHGWREHDVLFRQRJUDSKLFDOO\
֥WUXH֦DVSRVVLEOHDQGVWDJHWKHVDFUHGHYHQWVDORQJWKHOLQHVRIIDPRXVIRUHUXQners in art history, contemporary artists like Serge Bramly & Bettina Rheims, or
Adi Nes, tried to actualize and update the core themes of the Bible. Their adaptation of religious narratives transposes them into today´s world and tells them in a
contemporary idiom. This act of translation can be a risk-taking endeavor that,
for many people, borders on blasphemy. My close reading of their images shall
prove that by disclosing the kernels of these stories and giving them a new form,
Bramly & Rheims are able to address leading social issues of the present. By using
the framework of the old stories and drawing on their unbowed powers, they
PDQDJHWRSXWWRGD\vVQRWLRQVRIIRULQVWDQFHPRWKHUKRRGVH[XDOLW\VXHULQJ
guilt, shame, and fear into a perspective that ties in with our cultural heritage.
But what kind of story should one construct from an anonymous slide collecWLRQGLVFRYHUHGDWDHDPDUNHW"+RZWRJHQHUDWHDQDUUDWLYHWKHPDLQSDUDPHWHUV RI ZKLFK DUH PLVVLQJ DQG KDYH IDOOHQ LQWR REOLYLRQ" 6WLOO LW FDQ EH DQ LQteresting and worthwhile endeavor to base a story on careful observations and
assumptions, relying on the fact that all our records of personal history are culturally mediated and strongly informed by comparable stories. When dealing with
these found images, the main challenge was to consider the standardized versions of such documents and at the same time be highly attentive to the individual nuances of these visuals. The chapter 7KH:KLWH+DQGEDJ3KRWRJUDSK\DQG
2ZQHUVKLS WULHV WR FRPH WR FRQFOXVLRQV DERXW WKH OLYHV RI 0V (OIULHGH DQG 0U
Alfred, as they are called in the captions of their slides. They left a slide collecWLRQRIDERXWSKRWRVWRSRVWHULW\SUREDEO\DVVXPLQJWKDWWKHLUHRUWZRXOG
PDWWHU0RVWRIWKHSKRWRVDUHIURPWKHVDQGV7KH\GRFXPHQWHGWKHLU
occasional journeys, proudly presented their belongings, and provided insight
into their habits and their modest social life. ,WPD\ZHOOEHWKDWWKH0V(OIULHde, sitting in their small garden and enjoying the sun, anticipated future viewers
ZKRZRXOGWHVWLI\WRWKHVLJQLFDQFHRIWKHSKRWRJUDSKLFUHPDLQVRIWKHLUGD\V
Postcript
7ZRRIWKHSDSHUVZHUHRULJLQDOO\ZULWWHQLQ*HUPDQDOOWKHRWKHUVZHUHFRQFHLYHGLQ(QJOLVK%HLQJDZDUH
RIP\OLPLWHGPHDQVRIH[SUHVVLRQDVDQRQQDWLYHVSHDNHU,NLQGO\DVNWKHUHDGHUWRWDNHWKLVLQWRFRQVLGHUation and bear with me.
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