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is concerned, Vesa, as the chair of the program, let me take some time off from my 
administrative work to wrap it all up.  

I must also express my heartfelt gratitude to the staff at the Library and Archives 
Canada in Ottawa for making my research trip there in 2006 so worthwhile. It 
seemed to me back then that each librarian I consulted went out of her way to help 
me with my research. And they even sent the photocopies of archival material by 
Global Express mail for free!

When I finished my Master’s degree in ethnomusicology at the University of 
Tampere, Finland, in 1998, the initiative to come to study in the U.S. came from 
my aunt Maria Tulokas. This was a good choice – my years at Brown University, 
first on a Fulbright scholarship, then on generous funding from this wonderful, 
intellectually vibrant academic institution, made me the musicologist I wanted to 
become. During the busy and financially uncertain years of a graduate student, I 
was never alone with my problems in the new and unfamiliar surroundings. Maria 
was always ready to help with housing, food, writing in English, money – some-
times even materializing as a welcome subsidy to green fees to rounds of golf on 
Friday afternoons! I am eternally grateful for the support, caring and presence that 
she has shown to me and my family during and after my years in the U.S. Her 
sister and my mother Sirkku Tulokas, too, has always supported me in good and 
bad times. She has always done all she can to make my dreams in life become 
a reality – and many of them have indeed become that. My words can no longer 
reach my friend, writer Keith Fleming, whose untimely death in 2009 left us all 
wordless. Keith was a talented writer and intellectual who had incredible patience 
and true commitment to teach me the subtleties of academic writing in English. 
Thank you, Keith, for your help and friendship.  

Finally, countries and surroundings that have made my life-world have changed 
but something has remained the same: my wife Leena has for sixteen years, in 
good and bad times of my life, always been there for me, coped with my physical 
and mental absence, tried to find ways out of difficult phases in life – in a word, 
loved me unconditionally, even in times when I have been hardly deserving of 
that love. Our two children, Laura and Aapo have kept teaching me that there are 
things in life even more important than music. Being blessed with these two won-
derful persons has given a new meaning to our life.
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